



























































This question is of importance for another reason too.
The forest is invading and the Park does not know what to do.
The information we seek has to do with their history.
We looked at photos, soils, tree-rings and sediments in the laboratory.
First we used repeat air photos to see
If these landscapes have changed their geometry.
The photos were scanned and georeferenced in ArcGIS
Vegetation cover was digitized, it was a mess.

We found that the trees clearly are invading.
ESPCcially during the ‘90s, the prairies are fading.
Roose’s Prairie has lost 33 percent since 1964,

But at 54 percent, Alhstrom’s has lost more.

As the trees grow, their branches begin to shade.

Thus the open and wetland vegetation begins to fade.

Tree establishment was determined for each prairie.

The correspondence with homesteader departure did not vary.
It appears prairie existence is dependent on human activity.
What about prehistory, how did the prairies come to be?

A look at the soils gives us a clue.

Charcoal is present, right on cue.

So then the wetlands of the prairies we cored.
Through peat, lacustrine and glacial sediments we bored.
Seventeen wood samples were radiocarbon dated.

From these, stratigraphic units were related.

The Holocene environmental history was derived
From the interpretation of sediments and fossils that survived.
Most important was a record of charcoal abundance.
Civing us an idea of how often fires burned once.
Underneath the wetlands, like on the surrounding hills.

We found glacial deposits: outwash and tills.

Sitka forest, 1970 Sitka forest, 1998

After the glacier retreated this land was covered with a lake.
Particle-size distributions suggest this is no mistake.
The lake lasted until about 8000 years ago,
Then it silted up and a wetland began to grow.
Within this unit wood fragments are profuse.
What's more, much of the wood is charred, fires were on the loose.
At 2000 years BP the wetland made a transition.

The forest apparently disappeared from this position.
Like today, only sedges and mosses covered the ground.
Wood fragments are rarely found.

Within the upper unit several charcoal peaks were counted.
Each peak suggests a fire had mounted.

The fire frequency indicates about 200 years between each fire.
Elsewhere in the west this frequency is much higher.

But remember where we are, a place where the rain never tires.
Nearby fire histories indicate 1000-4000 years between fires.
So these are the data, what did we find?

This landscape is dynamic, one of a kind.

Its Holocene history follows the regional trend,
Especially when you consider bog succession to the end.
The charcoal data clearly show anthropogenic activity.
The dating fits the archeological record without negativity.
Prehistorically this land was a forested quagmire.

Once humans arrived they set it ablaze with fire.

They cleared the trees from the land,

So they could more easily pick berries by hand.

The burning continued as a family tradition.

After the Makah left, the homesteaders continued the condition.
But once the hardy Norwegians moved out
The native trees quickly began to sprout.

Without fire the saplings were able to grow.

The forest has re-established without this foe.

Thanks for reading through my work.

I hope the style didn’t make you think I'm a jerk.

Now I will end, for I need a drink of juice.

Oh yes, of course, I must thank Dr. Suess.



Four: Trail, 2004

Leslie Hirst

-A 1y compositions are derived from direct contact with the land as opposed to my view of it. I

come by this instinctually through my experience as a distance runner, often envisioning
myself as a pencil point, drawing a path through the landscapes I traverse. This drawing has less
to do with a visual impression of my surroundings than it does a perceptual one, as it is
imperative that my eyes never leave the portion of earth that is directly in front of my feet. As a
result, I absorb the stories of the land endogenously, unearthing the surface phenomena of spaces
and settlements to discover the enchantment and significance of place.

Finding is a process that steers my imagination. As I find my way through the environment, I
collect markers from my journey: relics of passage and time. These markers symbolize the very
act of finding as they are represented by the four-leaf clovers that I gather along my way.
Furthermore, the four stems of the clovers create the shape of the “x” that is synonymous with
the symbol that marks the spot on a treasure map, reinforcing the premise that what is valuable
is unique and hard to find. I allow my movement to be dictated by these markers, following
patches of green through parks, trails, back yards and parking lots, while also internally
collecting the sights, sounds, smells and textures of my surroundings.

My collection of clovers are carefully pressed and codified by shape, size, color and the location
in which they were found. When enough clovers are archived, a drawing is made to reflect my
internal mapping of the area in which they were found, using the actual clovers as the medium.
After the drawing has been completed, each clover is carefully traced and numbered for its
position in the composition so that the drawing can be re-assembled later — a technique
employed to deconstruct and move an authentic log home so that each component is replaced
precisely where it was originally located. Then, a painting is created with reference to, but not
strict adherence to, the clover drawing, as a means for charting my navigation. The two
compositions - (the clover drawing and the painting component) — are assembled alternately in
layers of epoxy resin, fighting with and engaging one another, symbolic of the way humans
build upon and wrestle against nature. The resulting works have a hypnotic quality that is part
maze, part map, part memoir, and part magic.
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appear
in this issue of

you are here

“Kayaks,” Virginia Huntgate-Hawk

Arizona, USA 343N 111.5W New Jersey, USA 402N 74.5W
Boston, MA 42.36N  71.06W New Mexico, USA 345N 106.2W
California, USA 365N 120.5W Olympic NP, WA 477N 123.6W
Canada 55N 94.5W Phoenix, AZ 3345N  112.08W
Cape Horn, Chile 56S 68.21W Pinedale, AZ 343IN 110.25W
Colma, CA 37.68N 122.46W Placerville, CA 3873N  120.8W
Colorado Plateau, USA 37N 111w Rocky Mtns, USA 475N 140W
Colombia 4N 73W San Bruno Mtns, CA 377N 122.43W
El Dorado Hills, CA 38.68N  121.08W San Francisco, CA 37.78N  122.42W
Fifty Highway 385N 121.6 to 75W San Luis Valley, NM 3639N 105.57W
Great Basin, USA 40N 117W Sangre de Cristo Mtns 373N 105.3W

“Crack,” John Baldridge (incoming co-editor) Halon.g Bay, Vietnam 20N 108 E Sedalia, MO 387N 93.2W
Honnigsvag, Norway 70.59N  25.59E Sierra Nevada Mtns, CA 382N 119.7W
Iraq 325N 44E Singapore 125N 103.9E
Kansas, USA 385N  98.5W Sonoran Desert, AZ 334N 114.15W
Lawndale, CA 33.89N 118.35W South St Seaport, NY, NY 40.7IN  74W
Los Angeles, CA 3405N 118.25W Lake Tahoe, CA 3896N 120W
Machias Valley, ME 44.71IN  67.46W Thames River, London 415N 72.08W
Mexico 225N 102.5W Tucson, AZ 32.22M 110.97W
Msn San Juan Bautista 36.85N  121.54W Utah, USA 39N 115W
Mongollon Rim, AZ 343N 110.7W Western Hemisphere -90-90N 0-180W
Nevada, USA 39N 117W
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stuff, he finds the city’s Brush&Bulk

trash days, as well as Freecycle %
goldmine. Long live your stuff! A'ns
muchos gracias. (creative work on the
web burntpossum.com) 5

charles Gillispie is a counselor liv.
ing in Tucson, Arizona, Most recent.-
ly, he has published poetry in Frop.
pond and Modern Haiku. He has “I-:
article describing his work with pur:
etry and counseling forth-coming in
the Journal of Poetry Therapy.

Giles Goodland is a writer and poet
located in London. His poems often

use large numbers of other texts as
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material. His last book was A Spy in
the House of Years (Leviathan, UK,
2001).

Leslie Hirst can be found running the
trails in and around Baltimore, MD,
where she works as a visual artist and
teaches at the Maryland Institute Col-
lege of Art. Her work will be includ-
ed in an upcoming exhibition at Pav-
el Zoubok Gallery in NYC in 2006.
(Website under construction: please
contact lhirst315@yahoo.com for in-
formation.)

Violet Hopkins lives in Missoula, MT
and works for the University of Mon-
tana as a data entry clerk for the Trea-
surer. She has recently published with
Scheme and Potion, and is complet-
ing her MFA in Poetry.

Virginia Hungate-Hawk, born and
raised in Seattle, is a junior at Macal-
ester College in St Paul, MN where
she is double majoring in Studio Art
and Geography. She has many
dreams for the future, and hopes that
these two loves will continue to in-
spire her.

David Popey works as an editor and
writer in London. His recent works
include The Brighton Street-Talk Walk
(2003), The Aerial Atlas of Great Brit-
ain and Ireland (2005) and a play, The
Watchers, appearing at the Edinburgh
Fringe Festival 2005,

Ramsey Scott is a PhD. candidate in
English at the Graduate Center, City
University of New York, and a Teach-
ing Fellow at Brooklyn College. He
likes writing prose.

Hazel Thorson Stoick Stoeckeler’s
murals adorn the University of Min-
nesota’s College of Natural Resourc-
es. Her work is held in many collec-
tions including those of the Universi-

ty of Minnesota and the National Mu-
seum of Women in the Arts in Wash-
ington, DC. As a faculty member of
Augusburg College of the Third Age,
she lectures about the historical and
cultural places she has visited.

Bridget Z. Sullivan resides with her
two daughters and husband in Balti-
more, Maryland. Through her digital
imaging work she investigates the
human relationship with the Land, Sky,
Air and Water. Bridget also works as
an Associate Professor in the Tow-
son University Department of Art, lo-
cated in Towson, Maryland.

Douglas Towne continues his vacilla-
tion between the physical and cultural
worlds that characterized his geo-
graphical career at the University of
Arizona (MA, 1986). He works as a
hydrologist conducting baseline
groundwater quality studies through-
out Arizona. In his spare time, he
writes for the Phoenix New Times and
edits the Society for Commercial Ar-
cheology Journal.

Elizabeth Weber has two collections
of poems, Small Mercies (Owl Creek
Press) and The Burning House (Main
Street Rag Press). Her memoir, In My
Brother’s Name, has been accepted for
publication by Rowman and Littlefield.
She teaches creative writing and  lit-
erature as an associate professor at the
University of Indianapolis.

Andrew Wingfield writes and teaches
to better understand how people and
places shape each other. His novel,
Hear Him Roar (Utah State University
Press, 2005), explores human-moun-
tain lion interactions in the northern
California region where he was raised.
He is on the faculty of New Century
College, the integrative studies pro-
gram at George Mason University in
Virginia.

“Lake,” Virginia Huntgate-Hawk

you are here wants you to submit works
for our SUMMER 2006 issue

S What does PLACE mean to you?
How do we communicate WHERE we are to
those who are distant? How do we experience,
imagine, understand, and represent PLACE?
We invite you to explore your own ideas and
ask your own questions.

"you are here” is an annual publication that
focuses on a variety of perceptions of place,
and ideas about how place is interpreted,
experienced, and created. It has included, but
is not limited to: short fiction, essays,

irs, journals, ph ys, interviews,
poetry, paintings, maps, collages, and
photography.

We encourage submissions from
geographers, historians, anthropologists,
philosophers, scientists, writers, artists, and
anyone else interested in exploring the
concepts of place and SPACE.

The DEADLINE for consideration for Volume 8
is JANUARY 31, 2006.

for SUBSCRIPTION and SUBMISSION
guidelines and for updates on the
status of the next issue

see our WEBSITE
http://www.u.arizona.edu/~urhere/

To pre-order the Summer 2006 issue of you are here,
send $5 to:

you are here

Dept. of Geography & Regional Development

Harvill Building, Box 2

The University of Arizona

Tucson, AZ 85721

Back issues (Spring 1999, Fall 1999, Spring 2001,
Summer 2002, 2003, 2004, and 2005) are also available.
For a you are here t-shirt that boasts the Spring 1999
cover image, please send $10 per shirt.

Donations are greatly appreciated. Make checks or
money orders payable to you are here.
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