






































Inside the Cypress Lawn Memorial Park Main 
Office, a waiting room of white couches and 
cherry wood armchairs su rrounds a small coffee 
table, on which rests the self-published history, 
Cypress Lawn: Guardian of California's Heritage. 
"As both Cypress La wn and its clients built 
memorials and commissioned fine art," the book 
s ta tes, "thi s co llec tive process gradually 
transformed the Colma hillside to a place of 
grand beauty." 16 

This statement reveals something fundamental 
to the ethos that defines Colma: in a town built 
by the cemetery industry, the landscape has 
served as the raw materi al out of which to 
fashion a sprawling commercial complex of 
mausoleums, crematoriums, cenotaphs, crypts, 
sepulchers, mass graves. With the uniformity 
promised by commercialism, at the same time 
that the suburban is neither here nor there, it is 
also here and there, the other and itself at the 
same time. The spread of strip malls and 
cardboard houses is happening not only in real 
time, but exponentially, because each addition 
is itself at the same time that it is more than 
itself, it is also all its other identical selves, a 
fact of which its inhabitants are increasingly, 
uncomfortably aware. 

When your children have grown and you have 
re loca ted to an age-appropri ate living 
envi ronment, have them take you golfing at 
Cypress Hills Gol f Course. Admire, from this 
hillside haven, the reiteration of graves across 
the opposi te hillsides, and even closer to you, 
just beyond the rough, where signs alert you to 
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the fact that balls hit into the cemetery are out 
of play. This is the end: plot your burial amidst 
talk of backswings, titanium putters, and the 
dimple design of competing golf ball brands. 
Admire, as you wait to take your last tee shot, 
the low hum that rises over the ridge behind 
you, the hum of highways and housing 
developments and hopeful children whisked 
through yellow lights by parents bearing the 
self-assured grins of new home security system 
owners. This is California, this is, this is-the 
end. 

Endnotes 
1 Quoted by Michael Svanevik and Shirley Bugett's 
City of Souls: San Francisco's Necropolis at Colma (San 
Francisco: Custom and Limited Editions, 1995), 33. 
2 City of Souls: Sa11 Francisco's Necropolis at Colma, 124. 
3 ibid., 29. 
• Today, the only open space left over from the days of 
Laurel Hill Cemetery is a cchildren's playground of the 
same name, miniscule in comparison to the original 
size of the cemetery. 
5 City of Souls: San Francisco's Necropolis at Colma, 43-44. 
6 City of Souls: San Francisco's Necropolis at Colma, 45. 
7 http:// w ww.cuca.k12.ea.us/lessons/missions/llautista/ 
SanJuanBautista.htmltcommunity 
8 City of Souls: San Francisco's Necropolis at Colma, 12. 
9 Wanda Coleman, Heavy Daughter Blues (Santa Rosa: 
Black Sparrow Press, 1987), 162. 
10 Benedict Anderson, [magined Communities 
(London: Verso, 1983), 9. 

11 William Carlos Williams, fmaginations 
(New York: New Directions, 1970), 133. 

12 Stanzas in Meditation, 158. 
u City of Souls: San Francisco's Necropolis at Colma, 3. 
1' ibid ., 11 . 
15 TIie Arcades Project, 88. 
16 Cypress Ulwn: Guardian of California's Heritage (Hong 
Kong: Cypress Lawn Memorial Park, 1996), 25. 

Ozette Suess 
Andy Bach 

It began long ago before I was born, 
In a land filled with mist, mystic and fo rlorn. 

We are looking at the northwest coast, 
Where the environment is different than most. 

Rain falls continuously for days and days. 
Month after month the totals do raise 

Over 300 cm annually the records do say! 
Only in summer does the sky not spray. 

With all this moisture the fo rest never burns 
Hence the trees grow thick and are covered with fems 

Without disturbance the tree composition is thin. 
Only four dominant species are found within. 

Western Hemlock, and two cedars, red an d yellow, 
But it's Sitka Spruce defining this fellow. 

In 1953 the area became part of Olympic National Park. 
As a wilderness area, logging has never left a mark. 
Does this mean no human had touched this land? 
There was occupation, over 3500 yea rs spanned. 

They called themselves Qwiqwidicciat, but we ca ll them Makah. 
If you'd been at their village, this is what you saw. 

Their homes of planked cedar lined the coast. 
They li ved quite well, from the sea they gathered the most. 

Fish, urchins and sea ls, they hunted and collected. 
The best fishing grounds were proudly protected. 
Then two Norwegians homesteaded in 19 and 08. 
It seemed like home and they thought it was great. 

Loneliness and hardship caused Pete Roose to depart. 
He left in the '30s looking for a new start. 

But Lars Ahlstrom stayed at his homestead. 
He didn't leave until the '60s instead. 

This style is awkward, but it might make you grin . 
Now you know the background. Are you ready to begin? 

What am I researching? What question do I ask? 
It is a management problem that I task. 

Amidst the thick natural forest can be found 
Several meadows, called prairies, where you can see the ground. 

The pra iries contain unique ecosystems today. 
One question arises: has it always been this way? 
Did the Makah or homesteaders clear the trees? 

Or was it climatic, did they die from a big freeze? 

i 
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This ques tion is of importance for another reason too. 
The forest is invading and the Park does not know what to do. 

The information we seek has to do with their history. 
We looked at photos, soils, tree-rings and sediments in the laboratory. 

First we used repea t air photos to see 
If these landscapes have changed their geometry. 

The photos were scanned and georeferenced in ArcGIS 
Vegetation cover was digitized, it was a mess. 
We found that the trees clearly are invading. 

Especially during the '90s, the prairies are fading. 
Roose's Prairie has lost 33 percent since 1964, 
But at 54 percent, Alhstrom's has lost more. 

As the trees grow, their branches begin to shade. 
Thus the open and wetland vegetation begins to fade. 
Tree establishment was determined for each prairie. 

The correspondence with homesteader departure did not vary. 
It appears prairie existence is dependent on human activity. 

What abou t prehistory, how did the prairies come to be? 
A look at the soils gives us a clue. 
Charcoal is present, right on cue. 

So then the wetlands of the prairies we cored. 
Through peat, lacustrine and glacial sediments we bored. 

Seventeen wood samples were radiocarbon dated. 
From these, stratigraphic units were related . 

The Holocene env ironmental history was derived 
From the interpretation of sediments and fossils that survived. 

Most important was a record of charcoal abundance. 
Giving us an idea of how often fires burned once. 

Undernea th the wetlands, like on the surrounding hills. 
We found glacial deposits: outwash and tills. 

Sitka foroat, 1970 Sitka forest, 1998 

After the glacier retreated this land was covered with a lake. 
Particle-size distributions suggest this is no mistake. 

The lake lasted until about 8000 years ago, 
Then it silted up and a wetl and began to grow. 
Within this unit wood fragments are profu se. 

What's more, much of the wood is charred, fires were on the loose. 
At 2000 years BP the wetland made a transition. 

The forest apparently disappea red from this position. 
Like today, only sedges and mosses covered the ground. 

Wood fragments are rarely found. 
Within the upper unit several charcoal peaks were counted. 

Each peak suggests a fire had mounted . 
The fire frequency indicates about 200 years between each fire. 

Elsewhere in the west this frequency is much higher. 
But remember where we are, a place where the rain never tires. 

Nearby fire histories indicate 1000-4000 years between fires. 
So these are the data, what did we find? 

This landscape is dynamic, one of a kind. 
Its Holocene history follows the regional trend, 

Especially when you consider bog succession to the end. 
The charcoal data clearly show anthropogenic activity. 

The dating fits the archeological record without nega tivity. 
Prehistorically this land was a forested quagmire. 
Once humans arrived they set it ablaze with fi re. 

They cleared the trees from the land, 
So they could more easily pick berries by hand. 

The burning continued as a family tradition. 
After the Makah left, the homesteaders continued the condition. 

But once the hardy Norwegians moved out 
The native trees quickly began to sprout. 

Without fire the saplings were able to grow. 
The forest has re-established without this foe . 

Thanks for reading through my work. 
I hope the style didn' t make you think I'm a jerk. 

Now I will end, for I need a drink of juice. 
Oh yes, of course, I must thank Dr. Suess. 

BACH 



Four: Trail, 2004 
Leslie Hirst 
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My compositions are derived from direct contact with the land as opposed to my view of it. I 
come by this instinctually through my experience as a distance runner, often envisioning 

myself as a pencil point, drawing a path through the landscapes I traverse. This drawi11g has less 
to do with a visual impression of my surroundings than it does a perceptual one, as it is 
imperative that my eyes never leave the portion of ea rth that is directly in front of my feet. As a 
result, I absorb the stories of the land endogenously, unearthing the surface phenomena of spaces 
and settlements to discover the enchantment and significance of place. 

Finding is a process that steers my imagination. As I find my way through the environment, I 
coll ect markers from my journey: relics of passage and time. These markers symboli ze the very 
act of finding as they are represented by the four- leaf clovers that I ga ther along my way. 
Furthermore, the four stems of the clovers create the shape of the "x" that is synonymous with 
the symbol that marks the spot on a treasure map, reinfo rcing the premise that what is valuable 
is unique and hard to find. I allow my movement to be dictated by these markers, following 
patches of green through parks, trails, back ya rds and parking lots, while also internally 
collecting the sights, sounds, smells and textures of my surroundings. 

My collection of clovers are carefully pressed and codified by shape, size, color and the loca tion 
in which they were found. When enough clovers are arch ived, a dra wing is made to reflect my 
internal mapping of the area in which they were found, using the actual clovers as the medium. 
After the drawing has been completed, each clover is carefully traced and numbered for its 
position in the composition so that the drawing can be re-assembled later - a technique 
employed to deconstruct and move an authentic log home so that each component is replaced 
precisely where it was originally located . Then, a painting is created with reference to, but not 
strict adherence to, the clover drawing, as a means for charting my navigation. The two 
compositions - (the clover drawing and the painting component) - are assembled alternately in 
layers of epoxy resin, fighting with and engaging one another, symbolic of the way humans 
build upon and wrestle against nature. The resulting works have a hypnotic quality that is part 
maze, part map, part memoir, and part magic. 
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"Crack," John Baldridge (Incoming co-editor) 
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the following 

PLACES 

appear 
in this issue of 

you are here 

Arizona, USA 
Boston, MA 
Californ ia, USA 
Ca nada 
Cape Horn, Chile 
Colma, CA 
Colorado Plateau, USA 
Colombia 
El Dorado Hills, CA 
Fifty Highway 
Great Basin, USA 
Halong Bay, Vietnam 
Honnigsvag, Norway 
Iraq 
Kansas, USA 
Lawndale, CA 
Los Angeles, CA 
Machias Valley, ME 
Mex ico 
Msn San Juan Bautista 
Mongollon Rim, AZ 
Nevada, USA 

34.3N 
42.36N 
36.SN 
55N 
565 
37.68N 
37N 
4N 
38.68N 
38.SN 
40N 
20N 
70.59N 
32.SN 
38.SN 
33.89N 
34.0SN 
44.71N 
22.SN 
36.85N 
34.3N 
39N 

-t 

~ - ~ :s-- ~ -- ·. 
l ,._, ~,p..ood, ' ;· . --,, ~ ... i<-k"'-•r~ +-I.. 

,,, .... "'. 

Ill.SW 
71.06W 
120.SW 
94.SW 
68.21W 
122.46W 
111W 
73W 
121.0SW 
121.6 to 75W 
117W 
108 E 
25.59E 
44E 
98.SW 
118.35W 
11 8.25W 
67.46W 
102.SW 
121 .54W 
110.7W 
117W 

"Kayaks," Virginia Huntgate-Hawk 

New Jersey, USA 40.2N 74.SW 
New Mexico, USA 34.SN t06.2W 
Olym pic NP, WA 47.7N 123.6W 
Phoenix, AZ 33.45N 112.osw 
Pinedale, AZ 34.31N 110.25W 
Placerville, CA 38.73N 120.SW 
Rocky Mtns, USA 47.SN 140W 
San Bruno Mtns, CA 37.7N 122.43W 
San Francisco, CA 37.78N 122.42W 
San Luis Valley, NM 36.39N 105.57W 
Sangre de Cristo Mtns 37.3N 105.3W 
Sedalia, MO 38.7N 93.2W 
Sierra Nevada Mtns, CA 38.2N 119.7W 
Singapore 1.25N 103.9E 
Sonoran Desert, AZ 33.4N 114.l SW 
South St Seaport, NY, NY 40.71N 74W 
Lake Tahoe, CA 38.96N 120W 
Thames River, London 41.SN 72.08W 
Tucson, AZ 32.22M 110.97W 
Utah, USA 39N 115W 
Wes te rn Hemisphere -90-90N 0-180W 
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Contributors 

An~rew Bach is an Associa te Profes­
sor in th~ Department of Environmen­
t a I .s 1u~1cs at Western Washington 
Un1ve rs1ty. TI,c work presented he 
is part of an Interdisciplinary pro·~ 

f~n~ed by the Na tional Pa rk Sen!ice 

hnk1~g th~ natu ral environment with 
p rch1s to r1 c land management. His 

d aughters Sarah and Katie helped him 

to view the work with googi ly eyes. 

Ki rs te.n Vile~tine Cadieux is a s tudent 
nnd _teacher in geography at the Uni­

~ers1ty of Toron to, w riting a disserta­

tion on how people in Chris tchurch 
a nd Toront~ convince other people to 
make . the ir everyday land sca 
engaging, Pcs 

Jeu ic.i Fo11nzo li ves in New York Cit 

?"d had spent the last 10 years stud : 
mg the mechanisms of cell death. sie 
~as moved on beyond the microsco 
ic world o f th_c laboratory and no~ 
d oes non-profit work and photo 
phy .• She has been publ ished in s1:a-

1ngf1sh, XCP strcctnotes, Papertiger~ 
H utt ,and lntheJoumal of Expe. 
ta l Med icine. nmen. 

Jeremy Frey makes his home 'n Tu 
son, Arizona .. Quite often. Fill:ng h~· 
yard with nnhquc urb;,n•yct-rural hi s 
stuff, he finds the ci ty's Brush&Bult 

trash ~ r1ys , as well as Freecyclc, ! 
goldmine. Long li ve your stu(f! And 

much os gracias. (creative work on th 
web burnlpossum.com) e 

Chute Cllllsple is a cou nselor lh,. 
Ing in Tu son, Arizona. Most recen t 

ly, he has published poetry in Fro : 

pond and Mod ern Haiku. I-l e has fn 
arllcl describing his work with 
e1ry and counseling forlh•comlniJ 
the Journa l of Poetry Therapy. n 

Cllu Good land Is n writer and p t 

lo ot d In London. Ills poems ofte 

use large numb rs of o ther tex ts a: 
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material. His las t book was A Spy in 
the House o ( Years (Leviathan, UK, 
2001). 

Leslie Hirst can be found running the 
trails in and around Daltimore, MD, 
where she works as a visual artist and 
teaches at the Maryland Ins titu te Col­
lege of Art. Her work will be includ­
ed in an upcoming exhibition a t Pav­
el Zoubok Ga ller y in NYC in 2006. 
(Website under construction: please 
contact lhirst315@yahoo.com for in· 
formation.) 

Violet Hopkins lives in Missoula, MT 
and works for the Universi ty of Mon• 
tana as a data entry clerk for the Trea• 
surer. She has recently published with 
Scheme and Potion, and is complet­
ing her MFA in Poetry. 

Virginia Hungate•Hawk, born and 
raised in Seattle, is a junior at Macal­
ester College in St Paul, MN where 
she is double majoring in Studio Art 
a nd Geography. She has many 
dreams for the future, and hopes that 
these two loves will continue to in­
spire her. 

David Popey works as ,m editor and 
wri ter in London. His recent works 
include The Brighton St rret-Tolk Walk 

(2003), The Aerial Atlas of Great Brit­
ain and Ireland (2005) and a play, The 

Watchers, appearing at the Edinburgh 
Fringe Festi va l 2005. 

Ramsey Scott is a PhD. candida te in 
English at the Graduate Center, City 
Universi ty of New York, and a Teach­
Ing Fellow at Brooklyn College. H e 
likes wri ting prose. 

Hazel Thorson Stoick Stoeckeler's 
mu rals adorn the University of Min­
nesota 's College of Natura l Resourc· 
es. Her work is held in many collec• 
tions including those of the Universi• 

ty of Minnesota and the National Mu• 
seum of Women in the Arts in Wash­

ington, DC. As a faculty member of 
Augusburg College of the Third Age, 

she lectures about the historical and 
cultural places she has visited. 

Bridget Z. Sullivan resides with her 
two daughters and husband in Balti­
more, Maryland. Through her digital 
imaging work she in ves tigates the 
human relationship with the Land,Sky, 
Air and Water. Bridget also works as 
an Associate Professor in the Tow• 
son University Department of Art, lo­

cated in Towson, Maryland. 

Douglas Towne continues his vaciJla­
tion between the physical and cultural 
worlds that characterized his geo­
graphical career at the University of 
Arizona (MA, 1986). He works as a 
hydrologis t conducting base line 
groundwater quality studies through­
ou t Arizona. In his spare time, he 
writes for the Phoenix New limes and 
edits the Society for Commercial Ar· 
cheology Journal. 

Elizabeth Weber has two collcclions 
of poems, Small Mercies (Owl Creek 

Press) and Tlte Burning House {Main 
Street Rag Press). Her memoir, /11 My 
Brother's Name, has been accepted for 
publication by Rowman and Littlefield. 
She leaches crea tive writing and lit· 
cratu re as an associate professor at the 
University of Indianapolis. 

Andrew Wingfield writes and teaches 
to better understand how people and 
places shape each other. His novel, 
Hear Him Roar (Utah State University 
Press, 2005), explores human•moun• 
lain lion interactions in the northern 
California region where he was raised. 
He is on the faculty of New Century 
College, the integrative studies pro• 
gram al George Mason Universi ty in 
Virginia. 

"Lake," Virginia Huntgate-Hawk 

you are here wants you to submit works 

for our SUMMER 2006 Issue 

i What does PLACE mean to you? 

How do we communicate WHERE we are to 

those who are distant? How do we experience, 

imagine, understand, and represent PLACE? 

We invite you to explore your own ideas and 
ask your own questions. 

·you are here" Is an annual publication that 

focuses on a variety of perceptions of place, 

and Ideas about how place is Interpreted, 

experienced, and created. It has included. but 

Is not limited to: short fiction, essays, 

memoirs, journals, photoessays, Interviews, 

poetry, paintings, maps, collages, and 
photography, 

We encourage submissions from 

geographers, historians, anthropologists, 

philosophers, scientists, writers, artists, and 

anyone else interested In exploring the 
concepts of place and SPACE. 

The DEADLINE for consideration for Volume 8 

Is JANUARY 31 , 2006. 

for SUBSCRIPTION and SUBMISSION 
guidelines and for updates on the 

status of the next issue 

see our WEBSITE 
http://www.u.ar1zona.edul-urherel 

To pre-order the Summer 2006 Issue of you are here, 

send $5 to: 
you are here 
Dept. or Geography & Regional Development 

Harvill Building, Box 2 
The University of Arizona 
Tucson, t>;z. 85721 

Back issues (Spring 1999, Fall 1999, Spring 2001 , 

Summer 2002, 2003, 2004, and 2005) are also ava ilable. 

For a you are here I-shirt that boasts the Spring 1999 

cover Image, please send $1 0 per shirt. 

Donations are greatly oppreclated. Make checks or 

money orders payable to you aro here. 
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